








Themes

Amy Herzog's adaptation of An Enemy of the People explores big ideas about integrity, community,
courage, and isolation. These themes invite audiences to think about the forces that shape our
choices and the consequences of standing up for what we believe.

Integrity and Truth

Thomas Stockmann is an example of honesty and integrity, even though it goes against public
opinion. He insists on exposing the truth about the baths, even when it threatens his career,
relationships, and safety. The play asks: how far are we willing to go to speak the truth, and what
sacrifices does it demand?

Community and Majority Opinion

The townspeople represent the pressures of conformity and collective opinion. Initially supportive,
they turn against Thomas when his revelations conflict with their own interests.

Isolation and Consequences

Speaking the truth can be isolating. Thomas and his family face threats, attacks, and loss of status.
The play explores the emotional and social toll of being “the one who stands most alone” and asks
viewers to consider what it means to take a principled stand in their own lives.

Though set in a small 19th-century town, the themes of the play feel contemporary. The tension
between truth and popularity, individual conscience versus community pressure, and the price of
moral courage are questions we still face today. As you read or watch the play, consider how these
themes show up in the characters’ choices and how they relate to challenges in your own world.



Biography of the Playwnights

Henrik Ibsen (March 20, 1828 — May 23, 1906) was one of the world's
most influential playwrights, often referred to as the father of modern
drama. Born in the small coastal town of Skien, Norway, lbsen broke with
theatrical tradition to explore the lives, choices, and moral struggles of
ordinary people. His plays often examine the pressures of society, the
e conflicts between personal conscience and communal expectation, and
%“' the consequences of speaking one's truth.

lbsen gained international fame during his lifetime, and his works have

remained widely produced and studied for more than a century. His major
plays include Brand (1865), Peer Gynt (1867), The Pillars of Society (1877), A Doll's House (1879),
Ghosts (1881), An Enemy of the People (1882), and The Wild Duck (1884). Each play demonstrates
his mastery of realistic dialogue, economical storytelling, and incisive social critique.

Although he spent many years living abroad in Italy and Germany, Ibsen returned to Norway in
1891 and continued to write until his death in Oslo (then called Kristiania) in 1906. His enduring
influence lies in his ability to provoke self-reflection, challenge societal norms, and explore the
human condition in ways that continue to resonate today.

AmyHerzog

Amy Herzog is an acclaimed American playwright known for her deeply
personal and emotionally resonant works. Born and raised in the greater
New York area, Herzog draws inspiration from her family history, including
politically active relatives and formative experiences that shaped her
understanding of human relationships and moral choices.

Herzog studied English and playwriting at Yale University, where she
began exploring themes of political ideology, intergenerational dynamics,
and the complexities of family life. Her notable plays include After the
Revolution, which examines political divisions within a family, and 4,000
Miles, a poignant story of intergenerational connection and personal discovery. Her later work,
Mary Jane, delves into the challenges of single motherhood and chronic illness, earning critical
acclaim for its emotional depth and insight.

In addition to her writing, Herzog supports emerging playwrights through teaching and nonprofit
initiatives. Her work, often informed by personal experience, addresses universal questions
about family, responsibility, and moral courage, making her one of the most significant voices in
contemporary theatre.
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Enemy of the Timeline

Henrik Ibsen’s An Enemy of the People was first published and performed in 1882 in Norway. The play was a response
to a real-life incident in which Ibsen’s hometown debated the public disclosure of contaminated water, reflecting his
deep interest in societal responsibility, truth, and civic courage.

Translations and productions spread across Europe and the United States in the late 19th and early 20th centuries,
cementing Ibsen’s reputation as a master of modern drama. Directors and companies have often emphasized
different aspects of the play, from its political commentary to its psychological exploration of courage and isolation.

1882 - Christiania Theatre, Oslo, Norway
Premiere: Henrik Ibsen's play debuted in his home country, sparking immediate debate.
Audiences were polarized—some praised the play’s moral courage, while others bristled at its critique of
authority and the dangers of speaking inconvenient truths.

1893 - Paris, France
Production: The play was staged at the Théatre de I'CEuvre in Paris in November 1893.
This production marked the play's introduction to French audiences and featured innovative staging
designed by Edouard Vuillard.

1895 - New York City, USA
Production: An Enemy of the People debuted on Broadway at Abbey's Theatre.
This was the play's first U.S. performance, introducing American audiences to Ibsen's exploration of
truth, integrity, and societal pressure. The production resonated with contemporary concerns about civic
responsibility and social reform.

1950 - New York, USA (Broadway)
Adaptation: Arthur Miller adapted An Enemy of the People for Broadway, opening at the Broadhurst Theatre
on December 28, 1950.
Miller's adaptation revived the play for American audiences, highlighting themes of civic responsibility and
moral courage.

1978 - Film Adaptation
Production: A film adaptation of Miller's version of the play was released in 1978, starring Steve McQueen.
The film adaptation brought the story to a wider audience, emphasizing the play's relevance to contemporary
issues.

2000 - Milwaukee, USA
Adaptation: Steven Dietz's adaptation, Paragon Springs, premiered at the Milwaukee Repertory Theater in
2000.
Set in 1926 in the American Midwest, this adaptation reimagined the original play to reflect contemporary
issues.

2024 - Broadway, Amy Herzog Adaptation
Director: Sam Gold
Herzog's adaptation translates Ibsen’s moral and ethical questions into a fast-paced, contemporary context.

Why the Play Endures: An Enemy of the People remains staged and adapted because its central conflict—truth
versus community—is both universal and timeless. Each generation finds new resonance in Thomas Stockmann’s
moral courage and the challenges of navigating social, political, and ethical pressures.

While rooted in a 19th-century Norwegian town, its dilemmas mirror issues faced by communities and individuals
today. Directors and playwrights are drawn to its flexibility, which allows it to be adapted to various settings, historical
periods, and social issues. Ultimately, the play endures because it challenges audiences to ask themselves: What
would | do if the truth conflicted with the comfort or interests of the majority?
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ACTIVITY:
Cross the Line: Truth and Community

Objective:

Students physically explore the tension between personal integrity and social pressure, reflecting the central conflict
in An Enemy of the People.

Materials Needed:

e Open space where students can move freely
e Optional: Tape or markers to define a center line

Instructions:
Set the Scene:

Explain the dilemma in the play: Thomas Stockmann discovers that the town’s baths are contaminated. Sharing the
truth could save lives, but also endanger the town’s economy, reputation, and the safety of his family.

Positioning:

Mark a line down the center of the space. Students start standing along it, representing a neutral position.

Read Statements Aloud:

Read a series of moral, ethical, or personal statements. After each statement, students step to one side of the line if
they agree strongly (Truth) or the other side if they disagree or prioritize the community. Students can remain near
the center if they feel conflicted.

Sample Statements:

“I would always tell the truth, no matter the consequences.”

“Sometimes it is hecessary to stay silent to protect others.”

"If my actions could hurt the community, | would think twice before speaking out.”
“Personal integrity is more important than public opinion.”

"Fear of backlash should influence my decisions.”

Group Reflection:
After each statement:

o Ask students to explain why they chose that side.
o Encourage them to notice how their position may shift when peers move differently.
» Discuss how this mirrors the townspeople's reactions in the play.

Debrief Questions:

How did it feel to be alone on one side?

Did peer pressure influence your decisions?

How does this exercise connect to Thomas Stockmann'’s experience?
Can you think of modern examples where people face similar dilemmas?

Goals:

o Engage students physically and emotionally with the play’s central conflict.
o Foster discussion about ethics, courage, and social influence.
¢ Help students connect the play's themes to contemporary real-world scenarios.




ACTIVITY: Letters fromthe Town

Objective:

Explore character perspectives and reactions to the events in An Enemy of the People. Write a short letter reflecting your
character's thoughts, feelings, and priorities.

Step 1: Choose Your Perspective:

Pick or are assigned one of the following:

 Thomas Stockmann — town physician, wants to reveal the truth

* Peter Stockmann — mayor, wants to protect the town'’s reputation

e Petra Stockmann - Thomas's daughter, balancing family loyalty and community concerns
o Local Business Owner — worried about economic impact

o Journalist — weighing public interest vs. backlash

o Concerned Townsperson — torn between safety and community stability

Step 2: Choose a Letter Recipient

+ To the town — explaining your opinion on revealing the baths' contamination
* To afriend or family member — sharing your feelings about the situation

+ To Thomas or Peter - trying to persuade them to act differently

Step 3: Guiding Questions: Use these to help shape your letter:
1. What is your character’s main concern?
2. How do they feel about the events happening in the town?
3. What action would your character like to see taken?
4. How does your character justify their position?
5. What fears or hopes are motivating them?

Step 4: Write Your Letter

Aim for /2 page (roughly 5-8 sentences).

Write in your character’s voice and perspective.
Include at least one reference to the events of the play.

Step 5: Share & Discuss (Optional)

Volunteers can read their letters aloud.

Discuss:

o How do perspectives differ?

o How do priorities like truth, community, and personal loyalty create tension?
+ Which letters were persuasive or compelling, and why?



by Tess Berger

In 68 CE, ending a reign of conspiracy, cruelty, and indecision, the Roman Emperor Nero was labeled by the Senate as
hostis publicus — an enemy of the people. The narrator of Beowulf describes Grendel as an enemy of the people. Grendel is
often depicted as a demon or monster, but many scholars have since analyzed the poem through the lens of Grendel as an
ostracized outsider (in some translations, described as a “border-crosser"). In the 1790s, during France’s Reign of Terror,
tens of thousands of ennemis du people were executed with a minimal and biased trial. The definition of these “enemies”
was fluid, consisting of anyone from former monarchs, aristocrats, and clergy, to counter-revolutionaries, journalists, and
ordinary citizens who opposed the new government.

A year before Ibsen wrote An Enemy of the People, his play Ghosts opened to public outcry. It was, at the time, his most
scandalous (among other things, venereal disease was a present metaphor for the dangers of traditionaliideology). Thus
came An Enemy of the People - a thinly-veiled illustration of the public reception to Ghosts meant to'highlight how a
singular outsider is often more correct, factually and morally, than a herd-group. While the play is almost 150 years old, it's
not difficult to see how its themes have remained relevant throughout its lifetime.

Amy Herzog's adaptation resculpts Ibsen's classic work for a modern audience. Herzog cuts out almost half of the original
text, distilling the language of the play to center her message. She also cuts the character of Katherine Stockmann, Dr.
Stockmann'’s wife, placing the doctor in a state of familial grief rather than hindrance, and intensifying the basis for him to
start to go off the rails. This loss of foundation for Dr. Stockmann becomes the crux of Herzog's adaptation - instead of
the story of one person fighting for truth a corrupt world, it highlights the way a commitment to a fight can overshadow
the commitment to truth; or, as The New York Times describes it, “the way political and civil discourse gets corroded by
tribalistic rancor” (Alexandra Alter).

So what about now? Even as the origin of the “tribalistic rancor” remains a point of contention, one of the few mutually
agreed-upon sentiments in our world is that political and civil discourse getting corroded by it is, at this point and eternally,
part of our societal hemoglobin. There are majority groups who hold social, and often political, power, and those who
challenge hegemony — usually pegged as “enemies of the people.”

On the banks of the Columbia River, in The Dalles, Oregon, are Google data centers that back the tech giant's many digital
services. These data centers run extremely hot, particularly due to the large role of Al now. Because they run at such a high
temperature, the centers need to be cooled down by hundreds of millions of gallons of water a year — over a billion in the last
10 years (The Oregonian). This is almost 1/3 of the water usage for The Dalles, which has been in a multiyear drought, and
enough water to flood the entire city (WaterWatch). In 2022, after a huge legal fight with The Oregonian newspaper, Google
finally agreed to these numbers being shared. The company is notoriously withholding about their water use numbers,
and when the paper requested public records of the data in 2021, the city of The Dalles sued them, arguing that the water
use was a "trade secret” for Google. Though the city and company both conceded this lawsuit, and the information was
finally released to the public, this situation has left residents terrified about the implications of a huge company paying a
local government'to=seal public records. While many residents-have had concerns, others have argued that Google is a
big provider of economic opportunity for the city, creating hundreds of local jobs in"an area'where the major agricultural
and fish/wildlife industries are increasingly impacted by climate change. A legal and ethical battle of over a year gives
that "tribalistic rancor” time to fester, letting those who benefit from withholding information get away with pitting people
against each other, all the while stealing all of our resources and hiding behind money and power.

Ibsen’s play has asked generations of audiences to look inward and examine how do we define an enemy? Herzog's
adaptation calls to mind the need to ask WHO — who defines the enemy? Who are: we getting our definitions from? ...
and WHY - why are they the ones we're listening to? Why do they benefit from others being the enemy? Who is the real
enemy?

Photo: One of Google's data centers releasing steam,; Connie Zhou
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How to Watch aPlay

ENGAGE, RESPECT, ENJOY, WELCOME BACK TO THE THEATRE
Welcome! Union Arts Center is thrilled to perform for you! Here are
some helpful tips to get you acquainted with live theatre and make
the most of your experience.

LISTEN

Pay attention to the talented actors sharing their story with you
today—they're excited for you to hear it! Additionally, please follow
the instructions provided by our staff. We're here to ensure everyone
has a great experience, and sometimes we'll guide you on seating or
movement to help things run smoothly.

PARTICIPATE
You're part of the experience! Laugh, applaud, and listen closely to
make the show even better for everyone. Remember, respect is key.

As playwright Dominique Morrisseau reminds us: “This is live theater,
and the actors need you to engage with them, not distract or thwart
their performance.”

PHONES

Keep them in your backpack or pocket, preferably on airplane mode.
Share your experience after the show, and enjoy the performance
distraction-free.

CARE

The actors can see and hear you, so be the kind of audience member
you'd enjoy sitting next to. Before you leave, check around to make
sure you haven't left anything behind.

THANK YOU
Thank you for being here with us! Enjoy the show!




Discussion & Reflection Questions

Before the Play

These questions prompt students to consider themes, context, and personal values before
attending the production.

1. Have you ever been in a situation where telling the truth might upset a group or
community? How did you handle it, or what might you do?

2. Why might someone risk their job or reputation to expose wrongdoing?

3. What does it mean to “stand up for what's right"? Are there limits to doing the right
thing if it conflicts with the majority?

4. How do you think communities react when someone challenges those in power? Can
challenging authority ever backfire?

5. Think of a time when a local or national issue caused public debate or conflict. How
do you imagine people reacted?

After the Play
These questions encourage reflection on the story, characters, and themes.

1. Do you agree with Thomas's decision to reveal the truth? Why or why not? What
would you have done in his place?

2. Why do the townspeople turn against Thomas? How does fear, economic concern,
or loyalty influence their behavior?

3. Can the “greater good"” justify hiding the truth? How does the play challenge the idea
of what is right versus what is popular?

4. How do family relationships shape the decisions of Thomas, Petra, and Peter
Stockmann? How might you balance family loyalty with personal principles?

5. How does the play connect to current events involving politics, environmental issues,
or public health? Do you see parallels in your own community?

6. How do the newspaper editor Hovstad and journalist Billing influence public opinion?
How does the media shape truth in society today?

7. Why do you think An Enemy of the People has been adapted and performed so many
times over 140 years? What makes its themes resonate today?
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